MIUsEHATINITUNITNG NUNANEAUNEAIANGRT TNLNTATIUNIUAW ATITN 9

anlunasngwaul: mnilleng Tannunudngeags’
TuqssunssutenagunuaniumdiEas daad
From Beaumont to Flinn: “Beauty and the Beast” Fairy Tale

in Fantasy Young Adult Literature Beastly

RS NEHUIYIRNG'

Artit Kritsananuwat

UNARED
d”l = 2 a “ o % ” 1 1

unauigeAnsnisldmntiane “Taneuiuidngneegs” wnanludlunssunssaienony
d‘ a a6 < I a s a s addla./ = Y v d‘ a o a (=3
a9 Uadd vasaiand Wawd Inedinsnziinadsng@auliaiabesamauniuuuiAnaauina loldlu

. . =® 1 a e v aal o d’l
Why Fairy Tales Stick wae Relentless Progress AINNTANEIWLITNALERNT I nadsNTUFule
lunuuFesnasmndanaliiiuiaqiiu (update) inaazrfiauilnyuidianludediaaain uazns
o a A Y AN My = a Y  aa % ~
Wsnisben lunausiun ldlinanfslumntany (prequel) FaedinnsdesFasaynialunisyn

Bossnlndiinerandunuizasneiunis lldndunmAassuysdanasnuanaeamniane

AdAty - il adnd Wawl uwie lodd wouBes ey

E-mail : okita-sama@hotmail.com

Abstract

The purpose of this article aims to study the adaption of “Beauty and the Beast” fairy tale
retold in Alex Flinn’s young adult literature Beastly by comparing the author’s techniques with Jack
Zipes' theory in Why Fairy Tales Stick and Relentless Progress. The result of the investigation
appears that Flinn, during the process of novelization, chooses to update the content of Beauty
and the Beast tale type to reflect the social problems in New York, and to add a prequel which
never existed before in prototype version by organizing the motifs from other folk literature to
rewrite the new story in order to support the theme “don’t judge human values by appearance” of

the fairy tale.
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